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; | of the | same name Are en- ST 
notes distant from each other, either above or be- 


2 


Fas... 


contain only 15 


* 
* 


1 8 


2. That all Yet 4 the same name, being octaves to each 


I I SY other have the ame sound. 


What tone soe'er you W to name, 
An eighth to that 1s just the zame. 


The ScaLr divided into Sraves. ( Example H.) 5 


A8 there are twenty-two notes in the Scale, and as 4 single 


Foice can seldom reach above the half of these, therefore it is 
divided into smaller scales of five lines each, which are called 


Staves. The five lowest lines of the general scale are allotted 


to the gravest or lowest voices, and called the Bass Stave; 
and the five highest lines are assigned to the voices of women 


and boys, and called the Treble Stave. Between the Bass 
and Treble Staves, there still remains a single line marked by 
tbe letter C, which is made another stave by adding. two lines 


from the Bass, and other two from the Treble, (sometimes 
more or less are taken from the on or the other,) and the 


stave, thus formed, is termed the Tenor, Contra or Medius. 


The manner in Which these staves, or parts, are formed 

rom the general scale, and tbe connection of one part with 
another, may be easily understood, by inspecting . 1. 
and II. It ma aer be n noticed, 


1. That upper G in the Bass is the same note as lower 8 


+ 5 in the Tenor, and n G 1 in the e is 215 the same . 


- mer 25 in the Treble. 


| . 52 „5 


2. That the letters on one stave are octaves to their or- 
e letters on the next stave either above or below. 
Thus the letters on the Tenor are every ond of them eight 
notes above their corresponding letters of the same name on 


the Bass, and also the same distance below their correspond- 
ing! letters on dhe Treble. 


The CLExs. { Example bY 


"At the beginning of the different Staves, on the second 
line of the Bass, are placed particular characters called Clefs.. 
From the line or letter appropriated to each, that on 'the 
Treble is called the G clef, that on the Tenor the c ek and 
that on the Bass the F clef. 8 

Their use is to distinguih 6 one part form another. They 
also serve to shew the places of the musical letters on each 
stave, the same clef being always placed on the same letter; 
for though the C clef is sometimes placed higher or lower on 
the sta ve, yet it always gives the name C to the line on which 
it is placed, and all the other letters are regulated accordingly. 

The clefs, as exhibited on the staves (Exam. II.) stand in the 
relation of fifths to each other, i. e. The C clef j is 2 fifth. 


| above the F clef, and a fifth below the G clef. 


N. B. The C clef is now pretty generally laid. aside, and 
| the Tenor (and sometimes the Contra) is set upon the G clef, 


and sung an eighth below the natural Treble. For this *. 
teration, see Exam. II. 
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Tones and Snigrrowns, < Example m) 3 -of. is ICY jr a Kos cs but e 
th it 18 sounded, it must always be e to 2 minims, or 4 3 
- The seven degrees of sound in the octave are . to OY: vB ger remade gs 5 2 
N There are ſive greater called Tones, and two smal- eg 15 RY vr a relies = . =” 4 
ler called Semitones or half tones. The natural places of the 4 4 im is in duration 5 


semibreve—a crotchet half mani our N 

-  , Semitones are between B C and E F, i. e. C and F are semi- OY alf of a ith, or one-fourth of — 3 
Semibreve—a quaver. half of a crotchet, or one- eight of a. 4 

tones ascending, and Band E are semitones descending. (See „ 

es gemibreve—a W et half of a quaver, or one ixteenth 7-1 

their places marked with an asterism, Exam. I. II. III.) f e 

of a semibreve a demisemiquaver half of a e 88 

I' be particular air of a tune, whether chearful or Plaintive, | one thixt see ond art of a cemibrey e. ID e 
depends entirely upon the position of tlie semitones in relation 4 15 e ET S, 55 GE: *, 54 
to the Key-notez and therefore the learner must take special. _ „ Reste. 7 ee v 3 „ 5 2 1 Dr 
notice of their situation, and study to sound them e | „ . e 


This must after war ds be explained; but ve Shall first make Every one * the above notes have As + renting. 1 5 4 
him acquainted with Rests, or mar ks of silence, which are called by 1 the names of _ „ 


the notes to which they respectively belong; and wherever 

e their Relative Devation.or Proprton of Time, they occur, the singer must rest or ba . as long a A A 

(Example TITS _ would be in singing the notes which they represent. 7 3 

; "Ag hs letters cannot describe the different lengths of wig the Rests of several Bars, are ite in. Zæum. Ter” . 8 "4 

sounds, notes have been invented for that purpose, which are WE Og 
Y six in number, viz. the Semibreve, the . Crotchet, Other: Musical CHanacrers, '£ Exampls: VI). £4 


the Quaver, the Semiquaver, and the eee (See 1. Ledger Lines, are. hort and additional lines" dra EY 5 07. ol 
their forms, Eram. IV.) 


. through such notes as either ascend or descend more then 0 7 
I be Semibreve, which is the b note, is the standard one degree above or below the stave. . Ny bt " Ho 
| to all che rest, which are $0 many proportionate parts of it. 2. A Bar serves to divide, the time . a tone into ed al 5 + 
1. is thought that it should be Wunded equal in time to four quant ties. . 8 | $1010 SO 7 5 5 5 4 
„Ie notes havin þ ledger" lines in the Tree above are d 10 be. in an, and 4 as have letger ling inthe Bois 24 

N Llom are termed d; ; - EY „ 


4. A Dot is a point. phiced Mine" a note e which Makes it 


"kaif; as long again as it otherwise would be; $0 chat a doted 
| miniq i is equal to three crotchets, and so of the rest. 


5. A Hold placed over a note, she ws that it is to Fr held 


ihe longer than its usual time. It is also often used at TRE, end of 


: a 
* . 


of a line instead of a double bar. 


6. A Sur or Tye i is an arched line drawn over or under 
some notes, and signißes t that these notes are to be sung to ons. 


N | 
7. A Nur over or under three notes ith the figure of 


, directs to sing these three notes in the same time As two | 


* 


| & the like sort. Fn 255 
„ . Sharp, when placed Veet A vole ie raises 4 


note a semitone higher than its natural sound. But when 


placed at the beginning of a tune, it raises all the notes a 


semitone higher on the line or space where it is placed, 
throughout the whole tune, at af some intimation be N 
to the contrary. 

9. A Flat is directly the reverse of a 48 and sinks the 
note before which it is placed, half a tone lower than its no- 
tural sound: and, When placed at the beginning of a tune, it 


has the same effect upon all the notes on the line or TD | 


where it 15 ſixed. 


7 , < £ s * ' 
an , - 
. ” . 
OY 
N * 


are © ke; as Above dexcribed; bat ako extend their . | 


. Et Polite Bari is 0 to mark the end of A | ln, or or. 
58 Huence 2 equally to all their octaves.” LUNGS. 


of the strain. 


10, A. Natural takes off the effect of: a e or fie 


from the note before which it is placed, and intimates that 
such note must be sung according to its natural and primitive 
sound, as if neither flat nor sharp were at the beginning . 
When therefore it removes a sbarp, it has the 
effect of a flat; and when it removes a flat, it bas the same 


the tune. 


use as a sharp. 
11. A Repeat is ako Sonny.” 


words. 


12. A Dircet i is placed at the end of the Mur or space : 
upon the place of the note which begins the next stave, and 
Serves as a director to it, that the music may not be 1 Ne : 
: ed before the performer can cateh it with his eye. 
13. A Braceconnects all the different parts of musie which | 
are to be sung at the same time. It Is * at the begin- 

N. B. Sharps and Flats at the begin of a tune, not 
"ly alle ct all the notes on the lines and n mids Hayy | 


ning of the different staves. 
14. A 1 serves to shew that the tune 1s complented. 


Dots before a 455 | 
ble bar require a repitition of the preceding strain. Dots af- 
ter a double bar, shew that the following strain is to be re- 
peated; sometimes a dotted single bar answers the same end. 
An 8 with two dots on each side of it, denotes, that from the 
Place where it stands to tlie end of the strain or tune must be 
repeated. Two short oblique stroke with dots are often used 
for the same purpose; but when placed between the staves, 
they more. N signify a Tepitition: of the eee 
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- "The b e to make! all the geen ee charace | its 5 the octave on the F clef divided inte ebeseh e he, 1 

rs familiar to his eye, which he may easily do by inspecting / aumber and names. Here the places of the letters according” a Fe 

2 ram. VI. where he will Bog thei: Spore hep, eh and to their degrees of sound are shewn upon crooked lines, bbs 

| eee as above. WOE IE | a more strikingly to illustrate the influence of flats and sharps; £ 5 9 


8 . 5 and the same thing is also exhibited ING ec os to 
SCALE of Sr ts, 0 Erample VII )- bew their * on the Save: > ou 


4 * > 


_— 


4 


> 


| Tap series None any Nan note to its octave, OY; 1 | Conconns end Driconrs, 0 22 VIIL ) 1 
0 as we have already observed (p. 34,) five tones, and two sani- 2 
tones. Now, if we divide each of the Hive tones into tw e : Hatuony: consists in "os proportion of the 4 . 5 
mitones, we shall represent the octave upon a new scale, four sounds performed at the same instant of time; and mingy 5 
ktainiag twelve semitones. This may be exhibited by in = ling i in a most pleasing manner to the ear. The notes or in- 
5 ing an asteriam to een the artificial l N * tervals which produce harmony when sonnded together, are N 
1 6 „* A B* cc * Rr 0 8 13 ned Concords. These, reckoning from the key, or aux 
8 1 2 3 4 55 6 Il 8 50 10 11 12 „1 her given note, are the 3d, 5th, 6th, and Sth. The Sth ank 5 


| th are perfect concords; the 38d and 6th are imperfect. 

| ur this it is easy to ndert the whats mystery of fits _ (Phese proportions of the first octave or series are called sim | 

| and $harps; for every, asterism may be considered either as Concords. If the notes of a second series be added to the 
the sharp of the letter before it, or the flat of the one that first octave, the proportion of any two concording notes 

ſollows it: for instance, the asterism between G and A is compounded with the octave, retain the same name and a 
either G sharp or A flat, and so of the rest. These twelve 


ture with the simple concords. Thus a. 10th, co mpounded 
degrees of sound iii an octave are reckoned from some parti- * 


of ai 8th and 8d, is called a sd, a 12th. coniptunded' of an 
Wn 2 note, and wann ee to eie hs a. NANCY 8th-|and- 6th, is called a Sth; a 15, compounded of twa- 
N rom Ito: 2 24 11 2 | , | 


YN ' Bthg is called an. octave, or double octave. These are ter- {> 
Let the learner carefully ben Bean. Vil which” exhi j ed ompound TRIES. | * wy o | 
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9 rd 4 The distance deten any to notes, 1 rea te or 1 is . an . 3 interval is Tat, acc? Frog $ 
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to the sharp or flat series. 


£97 


The 9 Oe chic, Viz. a 24, MY 41 th, and the 


: .octaves, when sounded together, are ah and disagreeable 
to the ear, and for that reason called Discords. Yet they may 
be used with great advantage in some pieces of music, if mix- 
end judiciously: See Exam. VIII. where the Concords and 
ene are counted from the Bass to the Tenor. 


"The Keys. 


"Tas term Key 4 is evo ed in music. Sometimes 


it signfies merely the letter or note which governs the air of 
the tune; in which sense we may reckon seven sharp and seven 
flat keys, because any of the seven letters may be a key either 
At other times it signifies the e- 
ation which the intervals contained in the octaye bear to the 


key- note, and in this sense we have only two a or rather 


5 series, the sharp and the flat. 


The essential difference of the sharp and flat series consists 


not in the materials, but in the form, that is, the position 
of the semitones. In the sharp series they must always be 
the fourth and eighth to the key-note, and in the flat, the 


third and sixth. 
The Key-Note is a ert Aiatdental ed or tone 10 


which all the otber sounds in the tone have a reference, and 


th which they are either naturally or must ar Leben be ac- 
commodated, otherwise all would be discord and confusion. 


I amin angrd note our N be ane, for it is 


N N — 12 


generally the n note of the principal part, and * 
ways that of the Bass. e 65 


Example IX). 


We have already observed, that the natural places of the | 
two semitones in the octave are between B C and E F, or 
upon C and F ascending, and upon E and B descending. This 
may be farther illustrated by the following Example, where 
these letters are placed nearer each other than the e and 
the semitones ae marked x thus, 


The EE NaTURAL Kers. 


' 
* 


"ot Gabcp iy o a leb EF G 
Now, as in che sharp or "rf key, the semitones must 


always be the fourth and eighth from the key- note; sa the 
only letter in the above example to which they naturally stand 


thus related i is C, which Sr must OO the MP? $eries; 


„ ; | ; { ' 7 


Key-note. 


Sharp series C D K* 8 1 
Number 1 2 3 4 5 6 78 


Hence it is evident, that C i is the only natural key-note of 
the Sharp or chearful series. See Exam, IX. - 


Again, as in the flat or plaintive key, the semitones must 


e be tis ms and Stath from the 835 note; 50 + we 
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Sen the fret example 8 we- + lates find that the N 
letter from which they can be thus x reckoned is A, as Gs. 


Keynote. + 
Fiatabries A BC D. EE 6 K 
Number 1 23 4 56 7 8 


ay natural flat serie, 
Thetefors A is the only natura hey oye of the fla wo. ters for key: notes than C for the sharp key and A or the flat, 


{See Exam. IX. ).: 5 
The keys on A and Ca are called 3 8 the) semi- 


tones stand naturally in the scale in a proper relation to these 


two letters, without being altered by-sharps or flats. 


To know whether a tone is in the sharp or flat key, it is" 


zuflicient to observe the first third fromthe key-note.. If that 


contains two full tones (which is called a. major or sharp 3 5 


the tune is in the sharp key; but if it contains only a tone an 


a semitone (which is called a minor or . — then the 


une is in the flat 1 


Tiers rien sf Kere. ( et K) 


The b of the key is the removal of a tune liebe 
or lower on the scale than its natural place, by assuming an- 
other letter for a key-note, and adapting the semitones to 


the assumed key-note by means of flats and sharps: Here the 
learner must recollect the use of the sharps and flats as al- 
teady described, p. 4th, for by them a tone may be changed fy 
into a semitone, or a demitone into a tone, e "ff 


” 2 * 


N 5 


A 
2 


. 


strument, and also to keep the tune within the regular limits” 5 * 5 


to such letters. For instance, if D be made the 3 to $1465 
Aa Sharp tune, the natural wenitemes Ie stand W 220 


eighth from the key · note in the sbarpseries, are the third and 3 
seventh, which would only produce a succession of jarring YR 1 
sounds. Therefore, to remedy this, a sharp must be put upon EK 

F, and another on C, wheréby each of them is raised half 

a tone higher, and the semitones thrown upon G and Do which . 4 2 2 


ould af in order to suit the cvinjaas of te Velde: of ith 
ner A, Hence 4 7 
ey-notes besides 


of the stave. This may happen to be neithꝶ 
other let: 


it has been found necessary to adopt othis 
the two natural ones. But then if we- fix upon an 


it is evident the semitones will be out of order in relation- 
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kee * semitones, ack must 7 98 be the ants nt - 


are the fourth and e from D the: aamed e . 
the 2 example: . ES | 23233 


to - A tune in the flr key, che natural 8 
stand thus, | : 


% * 
2 


VV⸗—f BT as 
Flere the semitones, which « ought # be the third and Sixth 
from the key note in the flat serie are the fourt! h and seventh. 
"Therefore a flat must be put bon B, aud another on E, 
whereby they are sunk half tone lower, and so become 
5 . occupying the thye and sixth Place from G the 
Ae Key:D te, INN | 


FIN | | Flat series 8 483 E CE 3 os 
1 i] EC VVV 


In ts manner a!l th 
both in the sharp and 
ing Table, where 'a / 
notes, and a 94 15 pu ol a that after the Hat: ed notes: 


SEVEN letters may be 1 key- notes, 
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5 6 1 B 0 e * 
5 *P G F sharp. | 

GA B D F.& & Sharp. 

DE NN NANA 

„BB Oe & G charp, 

„ ETD. 

EA FP AR BNE Nat, 


at series, as may be seen in the folow- 
is put for a sharp before the sharped 


The Fl x Sens. „„ hp hal 


AB 14 EPFSLC.Aq Natural scale. 
DEF G AEB CF BA . 
C. A Bb: CD Eb F G B & E flat. 

C DES F GAA R C B& E flat. 
j -BC-: 13: ©-2hary; 


B c E*FG A B F&Churp 


From the above it ay ppears, that whatever letter is chosen 
for a key-note, the gemitones can be accom mmodated to it * 
flats or Sharps. 5 


We may also. observe, that 2 zune is not in the Hp or flat 
key because sharps or flats are placed ut the beginning of it, 
but from the situat ion of the semitones in relation to the key- 
note; for a flat- key tune may be Tn With ITY 2 and 2 arp 
key, one with Hats, „ 


To have 2 clearer view 8 this part of the aubject, the. 
learner. must inspect Fram. X. L. No. 1,2 2, > 5, 4, and attend 
to the following explanation: NS) 


No. 1. Exhibits He 1 ensposition 97 ihe harp "we ly ate: | 


Now it must be carefu! iy observed, J. I hat when transposi- 


tion is made by sarpe, cach remove of the key. note must be 
either a fifth above or a fourth below where it was before. 
Here the natural sharp key rote is C, which therefore requires 
neither fat ne sharp. Now the frat remove from C must be 


to G, for that is 2 fifth above and fourth below it; but in or- 


der to this a sharp must be placed on F to remove the semi - 


\ nw 


tone + Fool the b to the eighth as tte: Ss TY requires 
he second remove, according to the rule, must be a fifth 
above or a fourth below G, which is to D, and this requires 
that a sharp should be placed on C for the reason above- 
mentioned. The third remove must be to A, and consequent- 
ly a sharp must be placed upon G. In this manner the key- 
note may be shiſted by sharps to all the letters of the octave; 


but after it is brought to F, which takes six Sharps, no more 


Sharps can be added, because the whole octave is now divided 
into semitones, and the fifth above and fourth below F is C 
the natural key-note, which requires neither flats nor sharps. 


2, Observe, That the sharp at every remove is placed on the 


note immediately below the key- note or its octave, to remove 
the semitone from the seventh to the eighth, for the sharp 


key must always have a major or sharp seventh. 
No. 2 


fourth below its former place: but as the semitones in this 
key are the third and sixth, s the sharp, at every remove 
must be placed on the note immediately above the key- note, 
or its Octave, to remove the semitone from the second to 
the third; for this key must always have a minor or flat third. 

No. 3 
Here it must be noticed, 1. I hat transposition by flats reverses 


the former rule, and Wifts the key-note a fourth above or a 
The natural key- note in this 
example is C, therefore, according to the rule, the first re- 
move must de to VF, it being a nen above and a fifthr below 


Efth beloty its former place. 


F — : 5 | % . 8 : x 


. Shews he transposition of the at key by . 
Here also the key-note 3s shifted every time, a fifth above or a 


Represents the transpoxitton of the shurp key by flats. - 


its but as the first semitone above Fi is Cc. which is 4 flüh, 


and as the sharp key requires it to be on the fourth, therefore 
a flat is placed on B to make that the semitone.— The second 


remove must be to B; and as B has been already flatted, so 
the first semitone above it is F, which is a fifth, and for the 
reason just mentioned, must be. brought to the fourth by 


placing a flat upon E —The third remove, according to the _ 


rule, is to E; but as B and E are already flatted, 80 che first 


$emitone abave E is B, which is a fifth, and must be brought 


to the fourth by placing a flat upon A. Thus the sharp key : 
may be transposed to all the letters by flats. 2. Observe, that 
in this operation, the flat, at every remove, is placed on the 


note immediately below the preceding key-note, or its octave, ; 
0 bring the semitone from the fifth to the fourth: _ 


No. 4, Exhibits the transposition of the flat key by flats. 


Here too, as in No. 3. the key-note is Shifted at every remove 


a fourth above or a fifth below its former place; but as the 


places of the semitones in this key are different, so the flat 


at every remove must be placed on the first note above the 
last key-note or its octave to remove the semitone n the 
Seventh to the sixth, as the flat key requires, 5 

Though enough bas been said*to explain the whole wystery 


of transposition; yet it may de proper to show how the same 4 
e is performed by means of 


The SING NG Sr 7 Example .J. a 
Besides the seven letters, it has been customary in ard £7 


to make use of certain Plane and to eee 2 8 ip al 


— 2 5 B 


x * 3 
»,/ + 
o 7 


my 
i am 
Ny = 


he notes contained 3 in the octave. The end vienotad is, that 
the same name invariably applied to the same interval, may 
naturally suggest its true relation and proper sound. Their 
nuraber is only four, viz. Sol, La, Mi, Fa. How these sylla- 

bles answer to the musical letters in the natural Scale, and 
in what order they stand among themselves, may be seen 
Exam. I. or in the following octave: £ 


3 CPE T6; 
Ia, My, Fa, Sol, La, © . Paz Sol. 
Mi returns every eight note from itself, and irs natural 


place is B; but the other three syllables are repeated, in 
order to complete the octave, so that each of them ans wers to 


1 - — * 
3 8 . 
Gn nat 4 3 M4 OY, * 0 
1. * 2 * _ a — „een * * o 
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* * 21 6 4 2 
— 152 * enn _— 4 a je” * * * 
— * — "ay | . . - 
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— ae. AMES 


4 
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on * Sol, La, „ -M,-F4 


2 3 4 5 6 7 8 
454 in the flat series they stand thus, 


OE ar. . 
. 4 * Her, FS «pl 


J > | . 
A B C D E F En: A 
Ja, Mi, Fa, 8d - Li, Fa, Bob a, 
„ 3 M 


| Sharp series, and La to the key. note of the Hat eres, 


v hene'er the bass concludes its part with Fa, 
The key is sharp;—Hlat key when 'tis La. 


— 


two musical letters. In the sharp series the syllables stand thus, 


1. Here we see that Fa answers to the key note of the 


WE 


9. The semitones ccendig are reprezented by Fa, and de- 
scending by Mi and La: 


If the octave you mind, 5 half-notes you'll and, 
Both e to Fa, —from Mi and from La. 


But it must be carefully fend, that though in transposi- 
tion the key-note and semitones change their musical letters, 
being shifted from one to another, as has been explained; yet, 
they never change their respective singing syllables; for these 
syllables shift along with them in all their movements, and so 
invariably give the same names to the key- note and semitones 
as in the natural keys Hence it follows, i 

That whatever letter is fixed upon for a key-note, it is al- 
ways Fa in the sharp series, and La in the flat. And as Fa 
is the fourth and eighth from itself, and the third and sixth 
from La, so it marks the places of the semitones ascending in 


both keys, and must always be sung flat. 


Mi, wnich occurs only once in the octave, is called the 
master. nole, because it determines the situation of the rest 
in the following order: Repeat, 


Above your Mi, twice fa, sol, la; 
Below your Mi, twice la, sol, fa: 
Then Mi returns in either way. 


The ſirst thing to be done, therefore, is to ſind the place of 
Mi. It has been already observed, that its natural place is B; 
and it may be farther noticed, that to whatever place it is re- 
moved, the semitones follow it, and stand always in the same 
relation to it that they do to B in the natural key; so that 


— 


Wis alway a semitone below the key. note in the charp series, 
and à tone above the key-note 1 in the flat series. Or it 


below it; if more than one, Mi is the note below the last: If 
dne ep is marked, that is Miz if more than one, the last is 
Ni. But the learner may get the following directions by heart. 


If neither flat nor sharp be placed at the e of a 
tune, di is in B. 


If B be flat, Mi is in E. 8 
Ik B and E be flat, Mi is in A: 
If B, E and A be flat, Mi is in DP). 
If B, E, A and D be flat, Mi is in G. 
If B, E, A, D and G be flat, Mi is in C. 
If F be sharp, Mi is in E. 
If F and C be sharp, Mi is in C. 
If F, C and G be sharp, Mi is in G. 
If F, C, G and D be sharp, Mi is in DP). 
If F, C, G, Dun Ade muß Mile in A. | 


S8oe Exam. XI. 
Mi, like the key-note, is removed by flats a fourth above or 


a fifth below; and by sharps a fifth above or a fourth below. 


And as by che use of — and flats the regular series of 


tones and semitones is preserved, on whatever letter of the 
stave the key-note is Is 


other syllables always accompanying it in re 


the tune where the semitones lie, and consequently will direct 


at ee £9 their places, and suggest their proper sound, even : 


— 


may be 
found thus, If one flat is marked at the clef, Mi is the note 


tune is said to be in common time. 


ced; so by transposing Mi, and the 


gular order, such 


of them as express the semitones will fall on those places of swiftness, which are marked at the beginning of the tunes by 


n 


as words which we e always use to qjcertain tune wil waer EN. 
suggest the tune itself. | 


It has, however, been minen questioned by good judges BE 
whether the utility of solfaing fully repays the labour requir- - 
ed in learning. it; for after we have attained the ready use f 
the syllables in the different keys, we may fail of giving them 


the right sound. Some of the syllables are ambiguousl; ap- 


plied, and answer to different intervals; and when accidental 


Sharps or flats occur, or the music changes from one key to 
another, the whole principle is deranged, and the 'syllables 
must be 'accommodated to the new key that is introduced. _ 
Therefore it has been thought adviseable not to lay much 

stress upon the singing syllables, but rather to direct our at- 
tention to the intervals themselves, and to regard only their 


places and proper sounds. 


TIE and its Different Moods. * 3 XII. XIII. * 


Tr is one of the first and most essential properties of music, 
and therefore ought to be an object of particular attention. 

Musical time is of two sorts, common and triple. When 
the bar divides into even parts, as two, or four, or eight, the 
But when it divides into 


odd numbers, as three, or three multiplied, the tune. is then 4 
in triple time. 


Both common and triple time admit of various N of 


characters called moods. See Exam. AI No. 8 2, 3, 4, my. 
Exam. XII. No. I, 25 „ 


— 
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The Ptincipal PITT of common time are three. The first 
is called Adagio, marked with a large C, and denotes the 
slowest movement. The second is termed Ian go, marked with 
a C having a perpendicular stroke through it, and intimates a 
- quicker motion. The third mood is called the Allegro, mark- 
ed with an inverted C and a stroke through it, and denotes 
the swiftest common time. Sometimes in this mood there are 
but two crotchets in a bar, marked * or 2, which is called 
the Retorted Mood. | 
The principal moods of triple time are also three, and called 
the same names as those of common time, but differ- 
ently marked. The Adagio mood contains in each bar one 
dotted Semibreve, or its "equivalent in other notes, and is 


therefore marked * z. e. three halves of a Semibreve, which 
is the standard note. 


This is the slowest movement in triple 
time. The Largo mood is quicker than the former, each bar 


including one dotted minim, or its equivalent, and is marked 


i. e. three-fourths of a semibreve. The Allegro mood is 
still quicker than either of the former, containing only one 
. e of a Semibreve. See Exam. XIII. 


Ne . . 


The moods which bear the same name are about one third 
- guſcker in triple time than common time. 


Both in common and triple time, the Largo mood, should 


be sung half as quick again as the Adagio mood, and the 
Le double the quickness of the Adagio mood. But the 
same mood does not uniformly re the same degree of 


K 12 1 Os 5 N 


ceding or following one. 


adapted to any particular tune, e and a good ear 
will be the best guide. N 


quickness i in benen tunes. Instead of being an absolute 


standard and universally applied, it is rather used to shew the 
relative quickness or slowness of an air compared with a pre- 


As for the degree of swiftness 


BRERATIN G or Time, is an a 1 8 of marking 
the movement of a musical air. Common time is usually 
measured by two regular motions of the hand or foot to each 
bar; the first half of the bar with the hand down, and the 
latter half with the hand up. In triple time, the bar is di- 
vided into three equal parts; the first two are generally mea- 
sured with the hand down, and the last by the hand up. See 
Exam. XII, and XIII. where figures are placed over the notes 
directing how to count time, and the letters d and u are plac- 
ed below to show when the hand should be down or up in 
beating it. 

Note, The first and last bars of a tune, or part of a tune 
are not always complete. But it is a general rule, that the 
first and last bar taken together make a full bar, so that no 


disad vantage arises from this circumstance to the ann 
of time. | | 


— 


Mos1ca, Gracrs. 7 Erespi⸗ XIY:)..- 
"Taz musical graccs greatly heighten the beauty of a tune 


when well W The following are the most commonly 


used: 
1. The Appoggiatura i is a small note which is to be | 


just touched with the voice in passing fas! one note to ano⸗ 
ther, that the transition may be per formed with more grace. 
Its time must be . from the note with which it is con- 
nected. EAR 


2. The PLAY or mritt 18 conerilly ako by tr. over'a 


.note, and directs to sing that note with the voice quivering 
betwixt it and the note next above I; 80 . as 85 time ns 


- -mits. s : 8 : 
e the note 1 85 that 


3. A Turned 8% ako” 
marked tr. is inserted before the conclusion of the trill, which 
is then called a Turned Shake. | 
4, Staccato is marked by short nerpaniicatir strakes over 
or under notes, and imports that such notes must be mg 
with peculiar emphasis and distinctnes. 

For the above characters see Exam. XIV. Eo 
| There are several other graces used in music, some of which 
will be noticed in explaining the Italian terms. 


NM asUnr and Accent. | 

Al Most the whole meaning, . beauty 8 energy of : a se- 
ries of sounds, depend on the manner in which they are mea- 
sured and accented. Were all notes equal in length, and un- 
marked by any superior degree of force or spirit, they could 
scarce produce any other effect than drowsiness; whereas, 
where they are properly Uiversified by measure and accent, 
they become at once affecting and impassioned. 

” ft common time, if the tune be composed of minims, the 
accent is upon the first of the bar; if of crotchets; the accent 
is 5 upon. the first and third os as bar. But in triple time, 


the Lessons of Intervals Exam. XVI. 
rise and fall to these intervals by sounding the intermediate 


1 . : "Al * _ * , N 
1 F 3 * 1 4 | 5 


ede notes 20 by three and 3 the I of the chres 3 w 
the. accented nate. Or in verse thus, Fs 


in common time, EI IR well by heart, 
The first and third is the accented parts Ic 
But if your music triple time should be, 

* The accent 15 the first of every three. 


Dixerioxs to che LEARNER. 
+ Fix on your mernory the places of the musical letters, | 


o that you may be able readily to name every line or space 


on the different clefs at sight. See Exam. II. III. 
2. Make the musical notes and characters familiar to your 


eye, and acquaint yourself with their names and relative dur- 5 


ation. Eram. IV. V. II. 5 
3. Then proceed to the Lessons of the octave Exam. XV: 


and learn to sound the notes by tones and semitones, ascend- | 


ing from the lowest to the highest, and descending in the 
same manner. This should de practised till you can perform 
it with such a degree of exactness, as that the difference of 


the tones and semitones can be distinctly marked by the ear. 
Here the use of the singing syllables will be of some advan- 
tage; but it is absolutely necessary that the sounds should in 
the first instance, bg e to the ear by a teacher, or 
some instrument. 


4. Having learnt to Sound the octave exactly, proceed to 
Here you must first 


tt, which s serve as 50 e . to thems then, omitting CS 
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Here you must observe time as well as tune. Ges p. 11, 12. 


and Eram. XII. XIII.) | 
6. Having made yourself master of a few tunes in the na- 


tural keys, you may proceed to such as have one sharp or flat, 


and from these to such as have more. But this requires the 
knowledge of transposition, p. 7, 8, 9, and till you are tho- 
roughly acquainted with that, you must Ave recourse to the 


. P- 8 and 11, or Exam. X. XI. 


| vet Sianne.” | 
1. Pitch the tune a medium height. In order to this, erst 


view all the parts, and prove their compass from the key- note 


in the Bass, both above and below (if there be any below,) 
then fix upon that pitch which will permit the lowest notes 
of the Bass, and the highest notes of the 1 a parts: to be 
sung with distinctness and ease. 

2. Beware of singing too loud. A trained or violent ex- 
ertion of the voice, is not singing, but bawling. 

3. Guard against every awkward motion of the head or 
_body, or disagreeable distortion of the face, which must great- 


ly offend the eye, and lessen che Pleasure of the music how- 


ever melodious. 


e 5 t 1 
| these, sound the intervols by 88 skipping from one 
to another. This lesson is as necessary to singing, as learn- 
ing to spell 1s to reading. 


5. When you can sound the intervals with tolerable exact- 
ness you may try some plain tunes in the natural keys; and 


2 WN air of the Lune must be | adapted 0 the subject 


matter of the Psalm or 8 70 sing a ckiearſul subject 
to a plaintive strain, or a mournful subject to a lively one, 


would be altogether unnatural and absurd. 


5. Many words in singing must be varied a little from the 
common pronunciation; such as end in 7, or y, should be 


sounded as if written with e in quick passing We 


ExrranaTiON of ITALIAN Tens frequently uged in 
Mous1c. 
Adagio, The Havent movement. 
Afettuoso, tenderly, affectionately. 
Allegro, a quick lively movement. 
Andante, every note distinctly. 


Chorus, full harmony of all the parts. | 


Cres, or Crescendo, increasing in sound. 

Dim, or Diminuendo, diminishing in sound. 
Da Capo, begin again, and conclude with the first atrrin. 
Dolce, sweet. 

Duetto, two parts only. 

For, or Forte, full, loud or stron go 


Fortissimo, very loud or strong. 
Fugue, when the parts follow each other. 


Grave, a slow movement. N A 
Gratioso, graceful. SE IE ot 8 
Largo rather slow-·. 8 5 


 Larghetto, quicker than Largo. 
 Maestosa, grand majestic. _ 
| Mea Plano, not t ne so soft as Piano, £ 


% 


— 


Pia or Piano; soft and sweet, oppored t to o Forte, 
Pian or Pianiss:mo, very weſt. 
Presto, quick. 
Prestis or Prestissimo, very quick. 
Necitativo, a stile of music which resembles Speaking, 
Solo, one part only. | 
Spirito, with spirit, or vigour. „ 
Stoccata, a, every * short. 5 


LS] 


Symphonyjinstrumental music i procelingor loving th we = 
cet, Silent: _—. 
Trio, three parts. 8 5 | 

Tutti, all together, see Chorus. 

Verse, one singer to a part. 


Vivace, with life and spirit. e e 
Volti, turn over. | DS 
Ft oth, Et turn over | bly: Os Boo 2 Ce wn 
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